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The Week at the Opera.

MONDAY —“Tosca,” Mue,
stad, M+, Caruso, Mr. scott
WEDNESDAY  “The Fitles
Hoftmani,”  Mme«. Hempel  and
Bori. Mesars, Jorn, Gilly, Rothier,
| De Seguroly, Ress and Didur. ]
CTRURSDAY (matinee) “Manon,”
Miss Farrar, Messre, Caruco, Gilly

and Rathier
THURSDAY (evening ]
tore,” Mmes. Gadski and
Messrs, Martin and Anuto
FRIDAY “Die W ilkuere,”
Fremstad ol Goad ki, Me
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The composer of “Curanc' ina private
letter to the writer of this department of
Tre Svx defends hunself agalnst the
charge that he w1l the text of the
apera that it cannot Le Intelligibly sung
He truthfully denles that this assertion
in altogether justifiable A ‘very large
part of the text {8 set so that it can be
understood and of 1t was under-
mtond But Mr. Damrosch relterates
what has often been sald by those who
have examined the subiect from all
sldes, namely that the only way in
which an operatic text ean be get 8o that
every svllable ean be understood by an
audience fs to write nothing but rectta-
tive accompanied very lightly

Tt is a curlous fact that In all com-
ments on the enunecintion of singers no
adequate consideration wiven to the
character of the music which they are
singing. 1t !s sald that the worde can-
not he heard because the theatre is too
large or the orchestration too heavy or
the enunclation bad. Quite as often the
reagon is that the musical setting of the
words is such that the delivery of them
in clear eut style Is impossible. Rut to
parade this ag a radical defect in the
music of the opera 1% not alwave a cor-
rect judgment,

Whenever it bhecomes necessary for
the sake of the melody to expand a word
danger of unintelligibllity arises,. We
Bing vowels; we enunciate with eon-
sonants. but there are certaln characier-
inties of our language which make the
recognitlion of a word rest sometimes
on one and sometlmes on the other,

In all words in which the outline is
e same and the vowel content differ-
ant 1t {8 Imperative that in order to obe
fain absolute Intelligibility a composer
shall not change the quantity of the
wowel, but give it sufMcient time 1o
#tamp its individualily on the hearing
of the auditor. For illustration look at
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THAT ENGLISH CAN B!

3 Mlour words “take,” “tick,” “1ook,” “tack.”
| “talk.’
| these words are identical,

The consonantal outlines of
The only pos-
sible way of telling one from the other
i« by the vowel sound,  Let us SUpPoOse

then that a composer has before him o

Jline in which the emphasis falls on the

|

word “talk He can write o fairly long
wote for that word and be sure that he
W not destroy fte ldentity, but if the
emphasized word chances to be “tick,”
what Is he to do? If he writes a long
note for it he will distort the word and
propably make It unintelligible to (wo-
thirds of the audience, If he writes a
short note for every such word he wiil

| have to content himself with a melody

tinguirhed |
an/

paper |

| never will bhe

|

e —————— [p— -

gible to write vocal music in such a way r
that every word can be understood, 1t
has been shown in this article that voeal
composition which would achieve this
end would have to sacrifice certaln very
desirable musieal qualities, but it s none
the less true that serlous study of the
genlus of the English languaze by mu-
siclans would lead to a far better unlon

of worde and music than we usually
meet, even in 20 reeent a work as
“Cvrano,”'

Writere of texts will have to give

| quite as muech consideration to the sub.

ject as composers glve, for nothing is
leasler than to write good rhyvthmic lHnes
which will not sing well. The text writ

Mine  Olive Fremsiad
a9 Tosca to-morrow

Evcnin.g.

which doeg not flow, but s a study in

vooial staceato

Now consider the other case, that of
words in which the vowel sound ix the
sume and  the fdentity of the word
wholly dependent on its consonantal
outline,  lHere the range {8 again large,
W in o s t for lustration such
words as “hid “r “hide “slde’
anid e fgn “mine,” “line,” &c
Here with the lor vowel iin this case
no R ) elemental one, but sutfi-

eatly goond Tor singing) the composer
may be tempted to dwell on the word
and indulge 'n a long note essentlal to
the curve and movement of his melody
In m instances Le will he able to do

without destroyving the intelllgibility
of the word, but there are nUMerous
netances g which the word will be-
cotne unrecognizable to most ears if its
uantity is unduly prolonged

Monasvilablis have been quoted be-
cause they provide the simplest (llustra-
tions of thizs prineiple tut the reader
famillar with his own language will
without trouble to. himself call up
numerous words of two, three and four
vilables which would become hope-
lesaly indistinet if s»t in syllabic quan-
titles deviating even a action from

those of ordinary speech

The i that good music can
be continually written throughout an
opera score without modification of
y quantitles of syllables is in plain
absurd The thing never hag
lone, and in all human probabliity
There = no reason why
The assumption that a

propasitlh

[N an
truth
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{#r& and the musiclans will have to co-
operate and come to a very clear under-
standing of thelr relative duties before
the bhlame for indistinctness can falrly
be lald upon the singer

That English can be sung as distinctly |
any other oiught (o be n |
self-evident proposition, yet for some
reason it s not so accepted. The argu- |
ment seems= to e that since Italan 1=
the of all languages to sing, |
English, being so different from Italian,
must be hmpossible But German I= still
further from Itallan in infr genlus and
ontward form Yet it has bheen found

as language

eas|est

possible to sing German intelligibly ex.
cept when the combination of text and '
music i «uch that this becomes impos- |

sibile |
Cooperation and study of the suh1m-l‘|
| from all sldes by ail the Interested par-
, Hes must bring the solution of the prob-
lems of creating an operatic song speech
pin English which will eonvey to an audl-
ence most of the words of the lines, ut
Inoe one Wil wish to see lovely musical
characterists obliterated for the sake
tof distinetness of utterancs There are
purely decorative effects In vocal muslce |
as in all other art worthy of the name,

—

guptsw Langenue,
oloist S 3
Acoian Bol Topaciet

Ivric drama cannot be properly made 0nd these must be preserved, sven 1f
Lor appreciated unless every word in it I}L‘;'\‘ do not serve to carry over the foot- |
2 shits @ o s o aels
goes over the footllghts 1= gronndiess, | Heghts every syllable of the toxt gramme, devoted to “the romantic com-
every word in a apoken drama i« i - — posers,” will be as follows
understomd by all of an andience, But VEMS Weber, Overture, * Preciosa
fnon « heard n by the dull ears NOTES OF MUSIC E J Schumann, Symphony No
t the message of the play. and PHRE L tlat major )
1 that should be asked of the Schubert,  Symphony, “Unfinished,
his = all tha ; ho! ‘ L A' Aeolian Hall this afternoon at the cor muyior
compaoser and the singer e ap v of the Symphony Society of New York, |  Mendelssohn, Symphony, =Scottish \
Those who demand intelligibility of £ T
atle | Walter Damrosch conductor, the sympliony | inor
text in every measure of an operatie | g ; ' i
geore are in all probability forgetting “"“ be Tschaikowsky's fourth in F minor The Easter concert of the Musical Arnt
the musical exclusions which are Im- Thoughnot as well known as the eelebrated | Societe will b given on Tuesdny evening
| plied. These embrace all figuration, of | “Pathetique” i(No. 0 or even the fifth, | next in Carmegie Hall, under the direction
whiate Kind, which cannot he made | this fourth symphony was jts .‘.;||pn.‘..r-.¢i"f -“IT Frank lmlilru-_- h. The progranime
coineldent with the syllable construction | own favorite, and was safd by him, in n|“‘ il i A “""‘h will bring to a
‘ sl Lo =i vagt 60 L close the twentieth season of the society, is
of the word, and thls in at less 0 letter to his benefaciress, Fran von Moek, as follows
per cent. of the cases would "r"‘:"'?" | to express the hopeless struggle of human- | Stabat Mater Palestrina
the jpoKsip) of writing two oF three) yy against fate. Though its general ut- | Tenebrae Factae Sunt Haydn
Th vilalle | y N L
notes on one syllahle ) . | mosphere is gloomy it contains adelightful Adoramus Te Corsi
One of the first things that wowld o000 tor pizzicato t i hich k iAo L Nanini
1 ¥ AN [} = J
thus have to go by the hoard would he Ly ; ito strings which has | gin e va 1o the Lord Bach
all foridity, even of the simplest kind, | P*°0Me a4 favorite  concert  number. | Schicksalslied Rrahma
“Refolee, rejolce greatly” in Handel's | 7000 McCormack, the Irish tenor, will ap- | Der Tod, dasist Die Kihle Nacht  Cornelius
“Messlah” would become an abomina- | PeAr us  soloist, as will alsn Gustave \‘nl-h Songs Rruch
tion of desolatlons and we should even ! Langenus, the first clarinet of the orches- Lh""' It":: So I‘;““m I(""““
: e . sh Se 9
raise our eyebrowas at lis setting n”lm Ihe concert will close with Schubert's | PARIED Rerenade Flgar
such clauses as “He <hall feed his flock | Marche  Militaire,  orchestrated by Dr | The Symphony Concerts for Young
llke & shepherd.”” with its flve slowly | Leopold Damrosch At the last pair of | Peaple will close their fifteenth reason
moving slurred notes on “shep* conoars, March 14 and 18, Miss Elena |pext Saturday afternoon, in  Carnegle
We must forgo the foy of listening ""_‘”"W“ will be rl_u- ,u_,lum the symphony | Hall with a spring festival of musle and
to miuch of Mozart, for he s a sinner u‘lll_ he l.]lll'lhf)\'lﬂl 8 No. 7. and gome ge- | danee I'he firat part of the programime
of the darkest kind. Let a single in. | l00tions from Mr. Dainrosch’s new opera [ will be plaved by the New York Symphony
stance merve as an llustration, In the| ' 2rone” Will be played Orchestra, under the direction of Walter
1 : yooa Damrosch, and will contai 10 .
first alr of the Queen of the Night in l)lf-: Lao Schulz, the popular leader of ain dance music

Zauberfloete” he writes twelve and three-
quarter measures, containing 146 notes,
on the word “"dann,” not a very im-
portant word at that ut how the
slnger loves that broad A

But [t really i® not necessary to wan-
der through scores picking out examnples
of words maltreated for the sake of
melodie beauty., The point should be
clear.  Buch simple devices as Wag-
ner's favorite “turn” would have to be
avolded In most places where melodl-
cally they would be beautiful and ex-
pressive

The whole thing reduces ltself to this,
that those who demand that every word
shall be clearly enunclated are asking
that the compoger shall frequently sac-
rifice the larger expresslonal resources
of music to g slavish subservience to the
textual syllables; and 1 these well
meaning persons got what they are
clamoring for they would Instantly dls.

cover that it was not as good as the
thing they had discarded
‘i the other hand, composers who do

not give proper attention to the subject
of declamation need hardly expect to
escape criticicsm by the Ingenuous
method of declaring that it is impos-

the

selected from the symphonies, operas and
of |

i eello choir of pites of famous composers, as follows

the Philharmonie Socioty

New York, will be the soloist of the concert [ Two  'antomimic Dances  from

to he given under Josef Stransky this wfter-| Orphens Gilueck

noon in Carnegie Hall at 2 o'eclock Mr Iﬂp;”qu‘[ Dances

. Schulz, who for .Hl'\‘t'ldl HONEOLR WAS M)In' Dances from “"Carmen” Bizet

cellist of  the Gewandhaus Orchestra in| s thapsody Lalo
. 9 )| - e ; - ¢ y . d -

Leipsie, the Berlin Philharmonie and the | Nuterncker Suite, Yachalkowsky

Hoston Symphony orohe stras, was subse- [ Waltze s

quently gecured by the New York l'hll" Dance of the Sylphs Berlioz

| io r ) : :
‘hurlurmn. of which he has long heen Waltz  from Sulte for
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| Boston the caprice the galop. a native of ) Champs Eiysées Opera House in TParie

Hungary, and the polka, which came from

RBohemia to Paris about 1850 and created

noveritable revolution in dancing, hecoming

| immensely popular in all classes of society,

| An orchestral concert of the compositions | Boston Symphony

[ of Celeate D
|.‘\ﬂnlinn Hall

Heckseher will be given at
Friday evening, March 14,

The Nu ‘ork & c Ore - .
w Now York Symphony Orchestra, con !zrnmlna will be Charles Martin LoefMer's

Jducted by Alexander Saslaveky, will play
nnd the soloste will ba Miss Florence Hinkla,
soprano. Hans Kronold, cellist, and Lfrem
Zimbalist, violinist, ‘I'he complete pro-
gramme follows
‘Dances of the Pyrnees
Three Sungs with Piano: Serenade, Norse

All these offers he has positively dﬂ'lln’-!
Dr. Muck will be in Boston at least until
the end of the scason of 1018-1017

‘Ihe final concerts of the season by the
Orchestra will be given
in Carnegie MHull on Thursday evening,
March 20, and Saturday afternoon, March 22,
I'he featura of the Thursday evening pro-

tona poem “A Pagan P'oem” for orchestra,
mal:nolf]nrfn. English horn apd thres trom-
pets obbligati, which was played here six
vearsago by Dr. Muck, It was ut.thm time
genorally regarded as Mr. Loeffler's highest
achievement in music. Anton Witek, the

Maiden's T.ament, Pourquoi je t'aime, Flor-
enve Hinkle

Romance for ‘cello and orchestra, Hans
hronold

Two dancea for orchestra

Suite for violinandpiano, " To the Forest,”
Flrem Zimbalist.

songs with orchestra: The folded rose
from ‘The Flight of Time") Music of
Hungary, Miss Florence Hinkle.

Dances of the Pyrenees, two movementa,

The featival chorus of the (‘O)Ilmbil Uni-
| versity has scheduled a sprink cancert at
Carnegie Hall on Wednesday evening,
| April 16, The chorus is composed of the
| University Chorus (third season), the
Hrooklyn Oratorio Society (ninetsenth
season) and the Yonkers (Choral Society
| (seventeenth seasom), the combined cho-
ruses numbering 3% vaices. They are
under rehearsal meparately with Walter
Henry Hall at present and combine for final
| rehesrsals with him.  Mr. Halt will conducs
| the entire concert and has engaged seventy
rmembers of the Philharmonie Society for
his orchestra. The first American pro-
duection of Elgar’'s secular cantata "King
jolaf” was given at Carnegie Hall under
| Walter Henry Hall's leadership, and on this
| oceasion he will produce the samecomposer’s
| “Musio Makers” in the same hall for the
first time in America. Thisa choral work
was written for the Birmingham festival,
England, held last October, and it is scored
for chorus, contralto soloist and a large
| modern orchestra and requires about
minutes for ita performance,
| A% u contrast to this last word in choral

BYwriting Sir Arthur Sullivan’s moat famous

‘work,”The Golden legend,” will be re-
vived. Solosts [or the concert are: Miss
Grace Kerns, soprano; Miss Mildred Potter,
contralto: Dun Beddoe, tenor, and Willlam
Hinshaw, baryvtone,

| Mme. Marie Rappold has sniled for Berlin,
where she will make several appearances
in opera The short season there will be
followed hy one apnpearance each as Kvchen
“Meistersinger '+, Klsa and Klzabeth at
Helsingforsand Stockholm, Mme, Rappold
will return at the end of next month to sing
at seventeen concerts and festivals, Of
the latter category the most important ones
at which =she is principal soloist are
the Spartansburg festival, April 80; Houston,
Dallas, Ann Arhor, Cedar Rapids, St. Paul,
{Duluth and Syracuse, N. Y., on June 18,
which will bring to a close a busy season,
the soprano then having sung Afty-nine
concerts in addition to twelve appeargnces
at the Metropolitan Opera House, three
at the Boston Opera House and two with the
Dippel forces

Rumor and gossip have been busy for
several weeks past making plans for Dr.
Karl Muck, the conductor of the Boston
Symphony Orchestra. There have been
some variations regarding just where in
Furope he is going next fall, but all the
reports aeem to be unanimous concerning
his leaving Boston and the Boston S8ym-
phony Orchestra at the end of the present
#eason The gossips have even named
| Felix Weingartner as his successor, These
‘repnrtu have caussd much annoyvance Lo
those vitally Interested in the Hoston 8ym-
phony Orchestra. Dr. Muck's present con-
{tract with the orchestra has four years to

i
| prominent  nember. b this concert  he [ Strings Isehinikowsky | run, and there is no shadow of truth in the
will be lu-.-.lr-i in Lindner's concerto for | Roses from the South Strauss | report thut he has any intention whatever
Yioloncello in E minor. The programme  Murches of asking a release. In other words there
rmupfln_:-u' further ) t--'h:ul;n\\-k\-_‘n Bym- | March from “Leonore” Symphony Hafl | has been absolutely no foundation for any
Hm(‘-m“[il u'ﬂlll;;l'm'fv. Mendelssohn's Over- | March from “Aida ™ Verdi | of these reports which have caused so much

‘_.”"" uy Hias, 1!"' love #eene  froni | part 11, will he an illustrated history of | comment

]'f*lll‘l'ﬂll‘!ll e by Richard Strauss, and the dance from the sixteenth century to| Since Dr. Muck arrived in America last
Hr'm-rnmln TFone I"".'.’"...l"n"" Hnlu-lm‘l'-!llu- present  day, interpreted by Oscar  fa'll he has been besieged with requests
Woods and Fields he  Philharmonie | purven and  assistant s They will Hrst | to tuke various imporiant posts in Europe,

| Orchestra under Mr. Srransky appears in

' {do a gronup of souare dances, including the
| Baltimore, Washingwon  and Richmond, |

March 10, 11 and 12, giving there the final | courts of Louis XIV. and Louis XV.: the
Philharmonle subscription concerts of a [ aquadrille, which was danced toward the
highly successful serios.  The visits of the | cloke of the eichtesnth century and wWas
New York organization have hecoma woll [ known as the “eountry dance’; the lane
ll'ﬂluhlilhl-\! features of the musical season l."lr"d”rrd m 1860 und  the Vipginia reel.
In those cities, and it is reported that fhr-l(

| last  Philharmonic coneert in Washington |
attracted an audience which broke all pre-
vious records of attendance at the New
National Theatre. At Carnegie Hall next
Thursday evening and Friday afternoon,
March 19 and 14, Jose! Btransky's pro-

minuet, which was the special danee at the

French dancing master in 1851 the waltz,
which was danced in Francoe as early as
the sixteenth century and has heen in favor
for more than four bundred years; the

L]

e,

iroups two and threa will be round danges | too happy to have him back,
and will include among others the schot- | to these offers Dr, Muck has been requestad
tische, which waws invented by u famous | to lead special performances of opera in

| As long ago as last spring great influence
was brought to bear on him to take the

| post left vacant in Munich by the duthﬂ

|of Felix Mottl, Efforts of every kind have
rlwon made to secure him for the head of
the Vienna Opera. Nor is it violating con-
fidence to say that Berlin would be only
In addition

Darmstadt and other German citiss and
within the last week he received a moat
urgent call to conduct the performance of

“Parsifal” in Jaouary, 1014 in the new |

Hippedroma, To- !ﬁ'iif.

G b
Line Cwovulieri,

shom. @ sove ¢ Gcwbamren. ',

justly admired concert master of theor-
chestra, will play the Brahms concerto.
The principal number of the Saturday pro-
gramme will ba the humorous tone poem
of the Czechian composer, Mrazek, en-
titled “Max and Moritz * which has been
played with such extraordinary success
in Chicago. There will be no soloist Satur-
day.

Mischa Elman will be the special feature
of the Metropolitan popular concert on
Sunday evening next, when he will play the
Mendelssohn concerto with orchestra and
the Serenade Mélancholique by Tschai-
kowski and Caprice Basque by Sarasate.
He will give his next recital In Carnegie
Hall on Saturday afternoon, March 30,

Fannfe Bloomfleld Zeisler will give her
annual piano recital in Aeolian Hall on
Saturday afternoon, April 5

Mme. Sambrich Is now on the last lap
of her concert tour for this season, which
clores with her third recital in Carnegie
Hall on Tuesday afternoon, March 5,
To-day she gives a recital in Cleveland,
Ohio, after which she will go to Toledo,
Erie and Rochester. During Holy Week
she will rest In this city,

Elena Gerhardt, who will give her last
song recital in Carneglie Hall on Tuesday
afternoon, April 16, has just received a
command from the King and Queen of Eng-
land to give a recital before them at the end
of May On May 25 Miss Gerhardt will
also be the soloist at the Wagner festival
centennial, to be held in Leipzig.

Pasqualie Tallarico, a young Iltalian
planist, will give a recital in Aeolian Hall
on Monday afternoon, March 31,

A feature of the Flonzaley QuarteL's con-
cluding concert in Aeolian Hall to-morrow
evening will be the Beethoven quartet in
C minor, op. 18, No. 4. This i* one of a set
of six quartets published in 1501, It was
of this work that the celebrated theorisi
Albrechtsberger, a contemporary of the
composer, sail when it was shown him,
*Who wrote this stuff 7" When told it was
Beathoven he replied, "Beethoven! Have
nothing to do with him. He has never
learned anything and will never write any-
thing really worth while.” As a matter of
fact the C minor quartet has since bLeen
regarded as one of the moat striking of
Beethoven's works The second number
on the Flonzaleys programme will be
Giuseppe Samnmartimi’'s “"Sonsts « tre.”
Sammartini, who was born in Milan, but v ho
resided in London, was considered the first
oboist of his day and besides obLiuining
prominence a8 a composer was nusical
director of the chamber concerts of Fred-
erick Prince of Wales. This sonata was
one of twelve published in 1718, When they
appeared the composer expected that the
entire irst edition would be prompily =old
out, but unhappily this did not happen and
in his rage he destroyed the plates wud

most of the copies. In conseauence they
became extremely scarce. A publisher was
tempted to reprint thein and their success

INTELLIGIBLY SUNG
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SUNDAY ---Philharmenic Societ) ,
Carnegie Hall, 3 P. M. l
Symphony Society, Aeolian Hall,

3P M,
| Cavalieri-Muratore concert, Hippo-
' drome, 8:15 P. M.
Opera Concert, Metropolitan Opera

MONDAY---Flonzaley Quartet, Aco
lian Hall, 8:15 P. M,

TUESDAY - -Herbert  Witherspoon,
song recital, Acolian Hall, 3 P. M.
Musical Art Society, Carnegie Hall,
B15P. M

WEDNESDAY —-Olive
tef, Rumiford Hall, 815 P

Mead Quar
M ¥

Schola Cantorum,  Carmegie Hall,
|

sl M

THUPRSDAY - Phitharivonie Society, |
Carnegie Hall, 815 P A

FRIDAY Philharmenic aoaciel s,

Carnegie Hall, 230 P. M

syvmphony Society, Aeohan Hall,
310 P AL

Celeste  Hecksher,  Aeolian Hall,
15 P M |

SATURDAY —Young People’s Sym. |
phony Society, Carnegie Hall, 2.50
[ P.M

nsales (Songe)

Muratore.

Neapolitan Duet

Mme. Linn Cavalieri and Lucten Muratore

Chansons Prove

Herhart Witherspoon, basa, will give 4
song recital at Aeolian Hall on Tuesdn

at 1 P. M The prograinme:

Per questa bella mano.. . Mozay
U'n ruissalet bien clair p LGyes
Priafung des Kussens Beathoven

Lisheslauschen... ... |

An die leyver . i
Andie teyer . ore ) Pranz Schubert

AnBchwager Kronos |
Hells Nacht ‘ ‘H'lm! Hermann

AAAASTNES ] o, Branem

Vieilla Chanson i, Blzet
12 Cirque | " sersassasessndb. Faure
Je ne veux pas autre chase.. ... . .Ch, Wid

Starnello .
O thou billowy harvest flald
8. Rachmaninoff

L. Sinigag!

o, Lovely Roses

Looking Glass River....... }John Carpentar

i bon't Care
| Bweat

Kate,
10ld English Elizabsthan Lova Bong )
| know where |'m going, she =aid
The next market day,
(0ld Irish Country Songs arranged h
Herbert Hughes.)

William Hinshaw, barytone, of tha oper,
will give a gong recital next Sunday afre;
noon at Carnegie Hall. The programme

llglm}:;nel und Erde l
« Hutte "
Ihre Stimme...... i Robert Schum “
Ius Freie ‘ i
Der Atlas.
Der Doppelginger . .
Fahrt zum Hades ..
Postillion Kronos
AW {1dem Ki d
n em Klippenstrande !
Lind ?ll'll"ll] huﬁ die Malen- |
nao ) e
I'ruhlingsse gen | Hugo Briiekln
Verrath... |
Hell Schmetternd ruft die
Lerche
Ausfahrt.. 5 y )
Altasayrisch.. ol -
Pia Maulbronner Fuge. .. ¢ Adolph Jens
Die Heimkehr, . ; )

{ Franz Schule

At the second concert of the Olive .\1&?‘
Quartet at Rumford Hall Wednesday eve
ning, March 12, the following programine
will be played:

Quartet C major.. Mozar
Quartet E flat major... Dittersdor:
Quintet F minor Brahms

The assisting artist will be i-frnesto Consolo

On Wedneaday evening at Carnegie
Hall the MacDowell Chorus and Madrigal
Singera of the Schola Cantorum of New
York, Kurt Schindler, conductor, will l'r
the following programme of modern ™
capella music with the aid of Mary Jordan
contralto.

Sunset ("DerAbend”).. ... RichardStrauss
Three Part Songs ..... n Debussy
Irish and English folk tun

settings (first time In

America)..... .. Fercy Gralnger
Two Sacred Pieces. coioes Verdi
Atalanta in Calydon..... .Granville Bantock

Choral Ode for 20 Parts (first time in America
America).
Two Anthems of the Russian Church.
(Their first presentation in the English
language.)

THE OPERATIC PROGRAMME.

Although there will be no novelties or
revivals at the Metropolitan Opera House
this week—the eighteenth of the season—the
forces of*the institution are daily occupiad
with the preparation of what promises to by
one of the most interesting works vet pre-
sented under Mr. Gatti-Casazza's manage
ment, Moussorgsky's opera, “Boris Go
dounoff,” the first and considered by man»
critica as perhaps the most typical and
original of all Russian lyric dramas. The
orchestral and stage rehearsals are being
conducted under the direction of My, 1
canini, who with Mr. Gatti-Casazza iﬂw
enthusiastic admirer of this product
Moussorgsky's genius, as he does pot hesi
tate to characterize the gift of the com-
poser.  “Boris Godounoff”™ may be looked
for toward the end of the month

“Tosca”™ will be sune to-morrow night by
Mmes. Fremstad and  yubourg and Messrs,
Caruso, Scotti, Pini-Corsi, Bad.,
Begué and Ananian.  Mr. Toscanini wil|
conduct

“The Tales of Hoffmann" will he given un
Wednesday evening with Mmes Hampe!
Bori, Duchene and Maubourg and Measrs
Jorn, Gilly, Rothier, Didur, De Negurolng
Heins and Rossi  Mr. Pomeco will con

tu

wase 80 marked that it led to the publication | duct

of many others of Bammartini's ‘works, |
The Schumann quartet in A minor m“i
conclude the programme

and Amusement Company, Inc., has leasad
the Thalis Theatre and will start the spring

Massenet's “Manon" will be given as on
extra matinée on Thursday with Miss
Farrar, Mmes. Maubourg, Duchene and

| Sparkes and Messrs. Caruso, Gilly, Rothier,
Louis Zuro, director of the Zuro Opera De Segurola. Reiss and Anznian, Mp

I os-

canini conducting
“Il Trovatore” will be the evening opera

season of grand opera at popular prices | With Mmes. Gadski and Homer and Messrs

early in April. Mr. Zuro has chosen the

Martin, Amato and Rossi, M. Sturani

Thalin Theatre as it is the nicest, largest | conducting,

and most popular theatre on the Exst Side, |
It is situated on the Bowery, near Canal

“Die Walkure"
night by Mmes

will be sung on
Fremstad 8

Friday

innhilde,

street, and is within easy reach of all the | Gadski (Sieglinde) and Homer and Messrs.

music loving masses I

The programme of the concert of lina |
Cavalieri and Lucien Muratore at the Hipp- i
drome to-night is as follows:
Overture (William Tell ..,

Orchestra, Edouard Touraen, conductor,
Aria from the opera "Werther" Mussenet
Lucien Muratore.
Aria from opera “Mephistopheles ”
Mme. Lina Cavalieri
Sous ta fenetre.
Claif de la lune, SR T
Duets by Mme. Lina Cavalieri and
Muratore.
Dance of the Hours (La Gioconda) |

covss Schumann |

{and Mattleld and Messrs. Macnes,
Rossini | #nd Ananian

o Lulli | night's
Lucien | Homer, Ellison Van Hoose and Carl Braun
Pwill sing

Urlus, Braun und
will conduct

“La Traviata” will be the Saturday mati-
nee vpera with Mmes, Hempel, Maubourg
Atigte
Mp. Sturani will condne
vill be the popular price hill

Ruvadael. Mr. Herts

“Faust

|Hnl'|rdny evening with Miss Farrar, Mmes
fl"nrniu and Mattfeld and Messrs
Boito , Gilly,
: will conduet.

Jorm,

Rothier and Begue. Mp. Sturani

Mme. leginska, pianist, will play at ys.

"Opera  Concert Mme  Louise

“Lohengrin® will be sung by the Metro-

Ponchielli | politan Opera Company at the Brooklyn

Orchestra, Edouard Tournen, conductor

Beene of Saint-Sulpice from opera “Munon | This will be
Manssenet M#

Mme. Lina Cavalieri and Lucien Muratore

Marche Hongroise (Damnation of Fausn)
Rerlioz

Orchestra, Edouard Tournon, conducto

Chansons Napolitaines (Songs)

Mme. ' Cavalieri.

and Mr

March 21, at the

Munie next
the

Academy ol Tesdavlevening,

company's fourteenth

last appearsnce in Brook v this e
B0 'he "casi will inely Muwe . Destinn
as tise, Nime. Homeor as Ouicod, Mr, L rlus
in the title role, Mr. Vuers as Fredorjek

iriswold us the Ky
will conduct

A rpecial
will be given

Mr. Hartg

””?r“"i“'lf-ld“r fl;u reifal”
on_ oo Haday alternoom
Metropolitan Upers House:

Concerts of the Week. ]

House, 8:15 P. M, |

|

-




